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almost completely dominated the Christian Church in the
first century, demanding desperate exertions on the part
of the faithful to overcome the confusion.
Since Christendom at that time was far from being
one flock under one shepherd, it was only natural that
Hermas longed to find the mighty "shepherd", the
Poimen, as well as that firm and stable form which should
unite in one inviolable whole the elements gathered from
all the four winds, the mountains and the seas.
Chthonic craving, sensuality in all its manifold forms,
with its eager hold upon the enticements of the  world
and its  incessant dissipation of psychic  energy in the
world's prodigal variety, is a crowning hindrance to the
development of a coherent and purposive attitude.    Hence
the elimination of this obstacle must have been the most
important  task of that time.    It  is  therefore not sur-
prising that in the Poimen of Hermas, it is the vanquish-
ing of this very obstacle that is unfolded before our eyes.
We have already seen how the original erotic stimulus
and the energy thereby released became translated into
the personification of the  unconscious  complex, i.e   the
figure of Ecclesia as the old woman, who in her visionary
appearances demonstrates the spontaneity of the under-
lying complex.   We learn, moreover, at this point that
the old woman, the Church, becomes the Tower, as it were,
since the Tower is also the Church.    This transition is un-
expected, for the connection between the Tower and the old
woman is not immediately evident,   The attributes of the
Virgin in the Lorettian Litany, however, will help us upon
the right track, because there we find, as already mentioned,
the attribute "tower" associated with the Virgin Mother.
This attribute has its source in The Song of Songs, IV, 4 :
" Sicnt turris David colhim tuum, quse aedificata est cum pro
pugnaculis." (" Thy neck is like the tower of David, builded lot
aix armoury ").